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Violence has always given people negative and negative images. Linking violence to 
aesthetics is also controversial in the field of literary research. Traditional literary critics 
believe that "violence aesthetics" comes from the use of aesthetic means in film art to weaken 
the characteristics of violence. They hold reservations about the term "violence aesthetics" in 
literary works. Another group of critics believe that film is also a part of literary works in a 
broad sense. Since it can be used to explain films, the concept of "violence aesthetics" can also 
















































































2009 年 2 月 15 日，村上春树在耶路撒冷接受以色列最高文学奖“耶路撒冷奖”时，发
表了著名的《我将永远站在鸡蛋这一边》的著名演讲。对于诉诸武力解决问题这一暴力行为
提出了尖锐的批评，也向质疑其战争观和历史观的人阐明了其一贯反战的鲜明立场。 
    纵观村上春树的创作历程我们不难发现，或许是受到 1995 年“村山讲话”的影响以及








    村上春树的暴力美学，并非是通过暴力描写来宣扬武力和强权。而恰恰相反，他是通过
再现暴力的无情和战争的残酷来警醒世人，不可轻视身边的潜藏着的暴力因素，即使个人力
量弱小，也要通过“灵魂的融合”产生“温暖”来对抗暴力的冷酷。 
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